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Draw Realistic Objects 


Put It All Together 
in a Still Life 

Follow along with two full-length, detailed, 
step-by-step demonstrations to create beautiful 









Introduction 





















Materials 


to the price of working with other media, and many traditional art 
stores let you experiment with pencils and paper before you buy them. 




Pencils 












































Erasers 























































Tips and Techniques 


B efore you sit down to draw a subject, there are many things 
to decide. Should a light background be used? Or would it 
have more snap with a dark one? Should the paper be smooth, 
or rough? Would it be better with charcoal? Graphite? Carbon? Or 

effects you might not have thought possible. You still have to ask yourself 


in my work. The best advice I can offer you is this: Pay attention to 

using to teach yourself. Many of the techniques I demonstrate here I 
stumbled on by accident while experimenting with other methods. I 
encourage you to explore the material in this chapter, analyze your 



Keep Tour Drawing Clean 






























How Light Affects Texture 









Basic Strokes—Value 











Gradually Changing the Values 
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Blending With a Chamois in Small Sections 






Blending Values 

the light to create the illusion of form. The more you 
blend the darker the halftones get. If you overblend, you 
need to gradually lighten the halftone values. Working 
from light to dark, use a clean chamois to gently lift the 

the medium, it will deposit it again with each stroke. To 






Combining Blenders 











Uses for Charcoal and for Graphite 


























Blend Charcoal Into Graphite 

Although charcoal and graphite produce different tex- the light. Since the texture of a curved form is more visi- 
tures and have different reflecting qualities, they can be ble as the shading approaches the core of the shadow, 
mixed together. The dark values of charcoal can be grad- using charcoal to render that area automatically adds 




Layer Graphite Over Charcoal 








Using Charcoal and Graphite Powder 
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With Frisket 
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Draw Realistic Objects 


N ow that you understand the techniques used to create 
dramatic contrasts and interesting textures, you can put 
them to work to render subjects more realistically. In this 


chapter, I demonstrate how I render a variety of subjects. Certain 
distinguishing characteristics help identify every object. These are the 
traits that make glass look like glass, leather look like leather, etc. 
Rendering the texture of an object boils down to successfully imitating 


I hope this section also helps you to think on your feet. Don't 
follow the captions like a recipe book without regard for the outcome 
on your paper. You need to use your knowledge of the media and 
techniques but most of all, your eyes. The letters that delineate the degree 


guidelines. Remember, a variety of values can be produced by adjusting 
the pressure applied to the pencil. To reproduce the values as you see 
them here, you may need to adjust pencil pressure or use slightly harder 
or softer pencils. The amount you need to layer and blend may also 

Also keep in mind that 1 adjust values and shapes throughout the 
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People 

























The Baby 
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Hair 







Glass 



































































Broken Glass 


should be able to render any subject behind broken glass. 
















Weathered Wood 







































































































Leather 


Leather Purse 

























Barbed Wire 














Clothing 
















Put It All Together 
In a Still Life 

A n advantage of still-life drawing is being in complete control 
of the subject and the light. There is a reason for the 

moving an object a quarter of an inch or adjusting the light slightly on 
the setup is all that is needed to make the composition work. Each new 












































































































































Put It All Together In • Still Life 
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